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°
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Horn I 

Horn II 

Scordatura
Solo Violin

String
Orchestra

Distant, delicate, dream-like:
tempo ebbing and flowing freely 
q = c.54 - 72 

p sempre molto flautando f p ff

C Basso
Hn. I

C Basso
Hn. II

Scord.
Vln.

ppp f o p mf p o

9

f o mf o

o p mf p f p

C Basso
Hn. I

C Basso
Hn. II

Scord.
Vln.

ppp mf o pp f o p mf f o

21

mf pp o f p o mf f o

f o
p ff p

C Basso
Hn. I

C Basso
Hn. II

Scord.
Vln.

pp p p o pp p o

accel. rall. q = c.72 - 80 

33

pp mf p o p f p

f p ff o

C Basso
Hn. I

C Basso
Hn. II

Scord.
Vln.

p mf p mf f o p mf o p f o ff

q = c.60 - 72 
accel. 45

o p f p

mf o p f o p ff o

p
ff p ff sempre

C Basso
Hn. I

C Basso
Hn. II

Scord.
Vln.

p f mf p

f

p ff

q = c.72 - 80 molto rall. q = c.48
53

fp

f p f p ff

Scord.
Vln.

ppp cresc. ff

accel. molto rall. q = c.80 

61

34

34

34

34

34

&
POS. 1 (OFF-STAGE)

∑
take C Basso Horn:
sounding 8ve below

∑ ∑ ∑ ∑ ∑ ∑ ∑

TRANSPOSED SCORE

Christian Mason, 2017

Aimless Wonder
I. 

&
POS. 1 (OFF-STAGE)

∑
take C Basso Horn:
sounding 8ve below∑ ∑ ∑ ∑ ∑ ∑ ∑

&‹

I
POS. 1 (OFF-STAGE)

-o II-o III
-o

IV

-o -o -o o -o o -o -o - -o o -o -o -o o -o -o -o

&
ON-STAGE: waiting in playing position, completely still

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&
12.
C Basso Horn 

13.

∑
-

∑ ∑ ∑ ∑ ∑

& ∑
C Basso Horn 

∑
13.

> 11.>
∑ ∑ ∑ ∑ ∑

&‹

o

∑ ∑

-o -o -o -o -o -o -o -o - -o -
o o -o o -o -o

poco rit.
-o -o -o

&

play while walking
move towards POS. 2

∑
>

∑
12.
POS. 2 (OFF-STAGE)

> 10.-
∑

& ∑ ∑

play while walking
move towards POS. 2

>

∑
> > POS. 2 (OFF-STAGE)

11.> - 8.- ∑

&‹

-o
move towards POS. 2

∑ ∑ ∑ ∑ ∑ ∑

POS. 2 (OFF-STAGE)

-o -o -o -o -o -o -o -o -o -o

& ∑ ∑ ∑ ∑
12.>

11.- 10. move towards POS. 3 play while walking
∑

>
∑ ∑

& ∑ ∑ ∑ ∑ ∑ ∑
12.

move towards POS. 3

>
11.
play while walking

- 10. > - - -

&‹

-o - -o -o -o -o -o -o -o -o ->o
move towards POS. 3

∑ ∑ ∑ ∑ ∑ ∑

&

POS. 3 (ON-STAGE): standing as a trio [Hn.1 - Vln. - Hn.2], facing the orchestra

> - - - - 4.

- - -

&

POS. 3 (ON-STAGE): standing as a trio [Hn.1 - Vln. - Hn.2], facing the orchestra

∑ - - 2.

- - -

&‹

POS. 3 (ON-STAGE): standing as a trio [Hn.1 - Vln. - Hn.2], facing the orchestra

-o -o -o -o -o -o -o -o -o -o -o -o -o - -o -o -o -o -o -o -o ->o ->o ->o

&
- - -

-
-

-

- - ->

&

->

-
- - - - - ->

&‹

->o ->o ->o ->o ->o ->o ->o ->o ->o ->o ->o ->o -> ->o ->o ->o ->o ->o ->o ->o ->o ->o ->o

&‹
∑≈

solo
-o -o -o -o -o -o -o -o -o -o -o -o -o ->o -> ->o
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˙ ™ ˙ ™ ˙B
Œ fiœj ˙ ™ ˙ ™ ˙B
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fiœj ˙B ™ ˙ ™ ˙ ™ fiœj ˙B ™ ˙ ™ ˙ Œ fiœj ˙µ ™ ˙ œ

w
~ ™
™

w ™
˙
O ™
™

˙ ™
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Œ

˙
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for my sister Barbara Keal, a fellow aimless wanderer/wonderer
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Hn. I

Hn. II

Scord.
Vln.

Vln. I

Vln. II

Vla.

Vc.

Db.

p

Relaxed, Fluid, Contemplative

q = 54A
1

ppp

p o ppp p o

ppp p p p pp mp mp pp mp

ppp p ppp p

ppp p ppp p ppp

Hn. I

Hn. II

Scord.
Vln.

Vln. I

Vln. II

Vla.

Vc.

Db.

pp

9

p o mp

ppp mp o

mp mp mp pp mf p mf pp

pp mp pp mp pp

p pp mp pp mp

Hn. I

Hn. II

Scord.
Vln.

Vln. I

Vln. II

Vla.

Vc.

Db.

sf o sf o

poco accel. poco accel. q = 60
17

sf o sf o

ppp mf f o

f p

mf p f p

mf p mf p f p f mf p

f p f p f p f

p f f f f f f

34

34

34

34

34

34

34

34

& ∑ ∑ ∑ ∑
take Horn in F:
sounding 5th below

POS.4 (final position)

∑
Horn in F +

>

+
∑

II. 

&

Horns move to POS.4: 
antiphonally opposite one another

∑ ∑ ∑ ∑
take Horn in F:
sounding 5th below

POS.4 (final position)

∑
Horn in F

∑ ∑

&‹

->o -o -o -o
move towards POS.4:
string trio position 

∑ ∑

POS.4: take seat in 
string trio position 

∑

o -o -o

& ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

& ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&
senza vib.
con sord.≤ -≥ -≥ -≥ ≤ .> ≥ ≤ .> ≥ ≤

? ∑
senza vib.
o≤ -o≥ o o o

pull string to
bend harmonic

-o o o

?
I
II

senza vib.≤ -≥ -

& ∑ ∑ ∑ ∑ ∑ ∑ ∑

& ∑ ∑ ∑ ∑

>

∑

&‹
∑ ∑

o -o -o -o -o

∑ ∑ ∑

& ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

& ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&
bowing sim.

- - - .> - .> -≥ ≤

? o o -o o o o -o o o

? -
II
I-

&
+

>

+
∑ ∑

+

>

+
∑ ∑

& ∑ ∑ ∑
+

>

+
∑ ∑ ∑

+

>

+

&‹

o -o -o -o -o -o -o -o -o -o -o

∑ ∑

& ∑ ∑ ∑ ∑ -> .
∑ ∑

&
I
II ->≥ . ∑ ∑ -> .

∑ ∑

&

sul pont.

->≥ . ord.
- - -

sul pont.
-> . ord.

-≤ .> - -≤ -≤

? o
sul
pont.-> ord.-o o -o

sul
pont.
-> ord.-o

sul
pont.
-> ord.-o o -o

sul
pont.->

?
o o

sul
pont.
I II I> II

ord.
I

sim.
>≥ >≥ >≥ >≥ >≥

Œ Œ œb ˙ Œ

˙ ™

˙
O ˙

œ
O œ

˙

O ˙

˙

O ˙ Œ Œ

˙

O ˙

˙

O ˙

˙

O ˙

˙ œ ˙ ™ œJ ‰ œ œ# œJ ‰ œ œ# ˙n œ œJ ‰ ˙ œ œJ ‰ œ œ œ# ™ œJ

˙ ™ ˙ ™ ˙ Œ ˙ ™ ˙ œb ˙ ™ ˙ Œ

˙̇ ™™ ˙̇ œœ ˙̇ Œ ˙̇ ™™ ˙̇ ™™ ˙̇ ™™ ˙̇ Œ ˙̇ ™™

˙ ™

˙
Œ Œ Œ

œb ˙
Œ

˙

O ˙

˙

O ˙

œ

O œ

œ

Oµ
µ

œµ
˙

O ˙ Œ

˙ œ ˙ ™ œJ ‰ œ œ# œJ ‰ œ œ# ˙n œ œJ ‰ ˙ œ œJ ‰ œ œ ˙#

˙ ™ ˙ œ ˙ Œ ˙ ™ ˙ ™ ˙ ™ ˙ Œ ˙ ™

˙̇ Œ ˙̇ ™™ ˙̇ ™™ ˙̇ Œ ˙̇ ™™ ˙̇ œœb ˙̇ ™™ ˙̇ Œ

˙ œb ˙ Œ Œ Œ œb ˙ Œ

œb ˙ œb ˙

˙

O ˙

˙

O ˙

œ

O œ

œ

Oµ
µ

œµ
˙

O ˙

˙

Oµ
µ

˙µ
œ

O œ

œ

Oµ
µ

œ

˙

O ˙

œ

Oµ
µ

œµ
œ

O œ Œ Œ

˙̇ ™™ œ# œJ ‰ Œ

˙̇ ™™ œ#J ‰ Œ Œ ˙̇ ™™ œ# œJ ‰ Œ

˙ ™ œ#J ‰ Œ œ ˙n œ œ œ# œ ˙ ™ œ# œJ ‰ œ œnJ ‰ œb œ œJ ‰ œ# œ

˙ œb ˙ œ ˙ œ œb ˙ ˙ œb ˙ œ œ ˙ œb ˙

˙ ™ œ
œ œ œ œ œJ ‰ œ œ œ œ œ œ œJ ‰ œ œ œ œ œ œ œ œ œJ ‰ œ œ œJ ‰ œ œ œ œ œ œ œ œ œJ ‰ œ œ

= =

= =
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Hn. I

Hn. II

Scord.
Vln.

Vln. I

Vln. II

Vla.

Vc.

Db.

sfz sfz sfz sfz sfz sfz sfz sfz sfz ff p o ff p o

q = 54 q = 48 poco rall. poco rall. 

138

p ppppp possibile! ff o p ff p o p ff p o

ff

p ppp p o p o p o p o

p ff p p ff p

p ppp p o p o p o p o

p ff p o ff p o

ff fff

ff p ff

ff fff

p sffz p sffz p sffz p sffz p

Hn. I

Hn. II

Scord.
Vln.

Vla.

Vc.

Db.

ff p o p

q = 40 q = 60 rall. accel. J
146

ff p o sfz sfz sfz sfz

p f mp pp

ff pp f p f p f p f

ff pp o

sffz p p mf p p mf p p mf p p mf p

p f

Hn. I

Hn. II

Scord.
Vln.

Scord.
Vc.

Vla.

Vc.

Db.

p mp p mp pp

q = c.40 q = c.60accel. 

154

p mp p mp f pp f pp f pp

pp mp pp o

pp mp pp p pp mf p f

p

p f

& ->
+

->
+ 11.

->
12.-> 13.> > 14.-> 12.-> 13.-> 11.

flz.
->+ ord. + flz.

->+ ord. +

&
+ + + + + in E 9.+ flz.

->+ ord. + flz.
->+ ord.

&‹ - - - -

(fingered)

->
J->

I
II

-> -
> -

sim.

- -
J-> ->

&
>

∑
> > >

∑
>

&
- - - - - - - - - -

arco ord.
I II-> - II I II-> -

&
>

∑
> > >

∑
>

&
- -

- - - - - -
arco ord.
I II
-> sim.->

& B

-o

& B

-o

& B

-o

& B

-o

& B

-o

& B

-o

& B

->o

-
o
& B

->o

&

14.

B

->o

& B

->o

& B

->o

& B

->o

& B

->o

& B

->o

& B

->o

B
- - - - - - - - -> -> -> -> - - -> ->

&

& ?

o
- &

?
o
- &

?

o
- &

?

o
-

&
?

o
-

o

-
&

?

o
-

&

14.

?

o
-

&
?

o
-

&
?

o
-
> &

?

o
-
> &

?

o
-
> &

?

o
-
> &

?

o
-
> &

?

o
-
>

o

-
&

?

o
-
> &

?

o
-
> &

?

o
-
> &

?

o
-
> &

?

molto sul pont.

->≥ ->≥ ->≥ ->≥

?

? ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ &

&

flz.
->+ ord.+

∑ ∑ ∑
(tempered tuning)
.>o .> .> .>

&
in C

flz.
->+ ord.+

∑ ∑
overtone gliss. flz.

13.>o flz. > flz. > flz. >

&‹
->o ->o ->o ->o ->o ->o ->o ->o

∑ ∑ ∑ ∑

& B

->o tutti
III
->o -o -o o -o -o -o

sul 
pont.-> ord.

sul 
pont.-> ord.

sul 
pont.-> ord.

sul 
pont.->

& ?

o
-
> &

->o -o -o o 1st cello moves to scordatura cello 
position beside scordatura violin

∑ ∑ ∑ ∑ ∑

?
->≥ -

∑ ∑ ∑

ord.-o o o -o o o -o o o -o o o

&
pizz. I o

>

o

>

o

>

o

>

o

>

o

>

IIo

>

o

>

o

>

o

>

&
in C 12.+ + + +

∑
(tempered tuning)-o -o -o o

&

ord.
12. o o

∑ ∑
13.o

&‹
o -o -o -o -o -o -o

∑ ∑ ∑ ∑ ∑

? -circular bowing- - - - - - - - III IV- - III- - - - - -

B
ord. 1st viola moves to scordatura viola 

position beside scordatura violin

∑ ∑ ∑ ∑ ∑ ∑ ∑

? 1st cello plays scordatura cello

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&
I o

>

o

>

o

>

o

>
∑

IIo

>

o

>

o

>
∑

œµR ≈ ‰ Œ œR ≈ ‰ œµR ≈ ‰ œR ≈ ‰ œBR ≈ ‰ Œ œBR ≈ ‰ œJR ≈ ‰ œR ≈ ‰ Œ œBR ≈ ‰ æææ
œµ ˙ ˙ Œ æææ

œµ ˙ ˙ Œ

œR ≈ ‰ Œ œ ˙ ™ ˙ ™ ˙ ™ Œ ˙#
æææ
œ# ˙ Œ ˙#

æææ
œ# ˙
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Ó
Oœ Oœ OœJ ‰ Œ

Ȯ
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æææ
œ ˙ œJ ‰ Œ Œ œJ ‰ Œ Œ œJ ‰ Œ Œ œJ ‰ Œ Œ

Ó æææ
œ ˙ Œ Ó fi

œ œµ œ æææ
œB Ó fi

œ œ œµ œ æææ
œB Ó fi

œ œ œ œµ œ æææ
œB Ó fi

œ œK œ œ œ œµ œ æææ
œB
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˙

˙
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O ˙

˙
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O œ
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O œ
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œ œ Œ Œ œ œ Œ fi
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œK œ œ œ œµ œ œB œ ™ ‰ Œ fi
œ œ œ œµ œ ˙B ™

˙
˙

œ
O œ

œ
O œ

œ
O œ

œ
œ

œ
O œ

˙
˙
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Hn. I

Hn. II

Scord.
Vln.

Scord.
Vla.

Scord.
Vc.

Vln. I

Vln. II

Vla.

Vc.

Db.

p p

q = 40rall. 
162

p mf o p mf o

p ff pp

pp mp pp mf pp pp mf pp mf pp mf o pp mf pp mf pp mf

pp p pp mf pp

p p pp

™™

™™

™™

™™

™™

™™

™™

Hn. I

Hn. II

Vln. I

Vln. II

Vla.

Vc.

Db.

ff / p: irregular alternation p ff ff

with heightened intensity,
play 3x, each slower than the previous:

q = 80 [first time] q = 60 [second time] q = 45 [third time] 

K

179

ff / p: irregular alternation

p ff p ff
ff

fff sempre con forza
e molto sostenuto

fff sempre con forza
e molto sostenuto

ff sempre
sffz sim.

ff

ff sempre
sffz sim.

ff

ff sempre
sffz sim.

ff

™™

™™

™™

™™

™™

™™

™™

Hn. I

Hn. II

Vln. I

Vln. II

Vla.

Vc.

Db.

molto rall. 
[1] q = 60
[2] q = 45
[3] q = 30 In suspense!185

54

54

54

54

54

54

54

& ∑ ∑ ∑ ∑
in E 9.-o ∑ ∑≈ -o ∑ ∑ ∑U ∑ ∑ ∑ ∑√

& ∑ ∑ ∑ ∑
11.-o ∑≈ -o ∑ ∑U ∑ ∑ ∑ ∑√

&‹
-o -o -o -o -o

∑ ∑ ∑ ∑ ∑≈ ∑ ∑ ∑ ∑ ∑U ∑ ∑ ∑ ∑√

? -
III

- - - - - - - -
∑ ∑ ∑ ∑≈ ∑

IVo
-

I-o II-o
∑U

IVo
-

I-o II-o
∑√

? - - - - - - - - ∑ ∑ ∑ ∑≈ ∑ ∑ ∑ ∑ ∑U ∑ ∑ ∑ ∑√

& ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑≈ ∑ ∑ ∑ ∑ ∑U ∑ ∑ ∑ ∑√

& ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑≈ ∑ ∑ ∑ ∑ ∑U ∑ ∑ ∑ ∑√

B
1st viola
plays scordatura viola

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑≈ ∑ ∑ ∑ ∑ ∑U ∑ ∑ ∑ ∑√ B

? ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑≈ ∑ ∑ ∑ ∑ ∑U ∑ ∑ ∑ ∑√

&

I

o

>

o

>
∑ ∑ ∑ ∑ ∑ ∑ ∑≈ ∑ ?

IV>o
II>o

∑ ∑U >o
>o

∑ ∑√

&

PRIMARY MATERIAL
fast tongued attacks,
quasi morse code with 
very irregular rhythms

>
 

Improvise unsynchronised
alternation between
primary and secondary
materials in proportions

2:1 or 3:2 or 5:3

SECONDARY MATERIAL

in C overtone gliss.
15..>
+

16.  

Tertiary material can be used
optionally to substitute or mix
within primary material

TERTIARY MATERIAL 
ord..+

-> -> ->
¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

&

PRIMARY MATERIAL
fast tongued attacks,
quasi morse code with 
very irregular rhythms

>

 

Improvise unsynchronised
alternation between
primary and secondary
materials in proportions

2:1 or 3:2 or 5:3

SECONDARY MATERIAL

in C

overtone gliss.

13..>
+

14..>
+

 

Tertiary material can be used
optionally to substitute or mix
within primary material

TERTIARY MATERIAL 
ord.

-> ->

¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

&
->≥ ->≥ ->≥ ->≥ ->≤ ->≥ . ->≥

&
II
I

non div. > > > # >
#

> >

B

PRIMARY MATERIAL

trem. rhythm molto irreg.
with varied accent patterns
ord. <> molto sul pont.

>

 

Improvise unsynchronised
alternation between
primary and secondary
materials in proportions

2:1 or 3:2 or 5:3

SECONDARY MATERIAL

IV or III: high nat. harm. ad lib.

->o
Æ>
o

Æ>
o Æ>

o

->o ->o  

Tertiary material can be used
optionally to substitute or mix
within primary material

TERTIARY MATERIAL 

sul pont.

Æ>
o Æ>

o Æ>
o

-> '> '>

-
>

3

5

3 ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

?

PRIMARY MATERIAL

trem. rhythm molto irreg.
with varied accent patterns
ord. <> molto sul pont.

>

 

Improvise unsynchronised
alternation between
primary and secondary
materials in proportions

2:1 or 3:2 or 5:3

SECONDARY MATERIAL

IV or III: high nat. harm. ad lib.

->o ->o
Æ>
o

Æ>
o Æ>
o ->o

->o
->o Æ>

o
Æ>
o Æ>

o

 

Tertiary material can be used
optionally to substitute or mix
within primary material

TERTIARY MATERIAL 

sul pont.
->o

> > > > > > ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

?

PRIMARY MATERIAL

trem. rhythm molto irreg.
with varied accent patterns
ord. <> molto sul pont.

>

 

Improvise unsynchronised
alternation between
primary and secondary
materials in proportions

2:1 or 3:2 or 5:3

SECONDARY MATERIAL

I or IV: high nat. harm. ad lib.

->o ->o ->o Æ>
o

Æ>
o Æ>

o
->o

->o Æ>
o

3

 

Tertiary material can be used
optionally to substitute or mix
within primary material

TERTIARY MATERIAL 

sul pont.
-> -> ->

3 5

¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

&¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯ ∑≈

&¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯ ∑≈

&
>≥ . .>≥ ->≥ -≤ -> >≤ ->≥ . ->≥ -≤ ->≥ ->≥ ->≤ ∑≈

&
> > >

#
>

# > n
>

#
> >

n
> >

# bn
>

n
>

n
> >

∑≈

B¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯ ∑≈

?¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯ ∑≈

?¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯ ∑≈
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˙ ™
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œ œK œ œ œ œµ œ œBJ ‰ fi

œ œ œµ œ œB œKJ Œ
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7˙ ™
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O
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O
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O
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