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Skogsrået
Ballad

VIII

from the trombone parts. The third trombone player wrote the date beside the longest cut amount-
ing to about 100 bars. The cuts presumably answered the needs of the occasion, judging from the
new copies of the viola parts, where players wrote in their names, the date, and the duration: 16
minutes.12

At the time of the 1936 performance Sibelius had already retired to Ainola and did not attend the
celebration. It is not known if he was consulted about the cuts or whether he left the decisions to
Schnéevoigt. Because Sibelius’s views are not known, the decision has been made in the Complete
Edition Jean Sibelius Works [JSW] to leave the passages as they were notated in the 1890s and only
to comment on the cuts. After the performance in 1936 Skogsrået was forgotten again for anoth-
er 60 years until the Lahti Symphony Orchestra “rediscovered” it, and its melodrama version as well,
and brought them to the concert hall in the spring of 1996.
One attempt to publish Skogsrået took place in the fall of 1895. Namely, Ferruccio Busoni (1866 –
1924) advised his friend Sibelius to offer his compositions to the Russian publisher Mitrofan Belaieff
(1836 –1904). Busoni had the idea that – Finland being a Grand Duchy under Russian sovereignty –
a Finnish composer could be included among the Russian ones. In November Sibelius did indeed
write to Belaieff and he probably attached those works Busoni recommended: En saga, Vårsång,
and Skogsrået. However, Sibelius’s offer to the publisher came to nothing. No explanatory docu-
ments are presently known. Skogsrået was published for the first time in the critical edition JSW 
in 2006.

Helsinki, Spring 2015 Tuija Wicklund

1 The number I after the word Ballad (in lead) was probably added later since it was made with a blue pencil.
The number may result from the fact that Sibelius called the work Koskenlaskijan morsiamet (op. 33, 1897)
a ballade, too. Or perhaps Sibelius wanted to distinguish the first version, the symphonic poem, from the sec-
ond one, the melodrama.

2 The melodrama version premiered at a lottery to benefit the Finnish Theater on 9 March 1895 and the sym-
phonic poem on 17 April 1895.

3 It seems as though Sibelius intentionally made the arrangement easier to play. He, for example, changed the
rhythm in the last section from 35.  3 in the symphonic poem to 45  4 in the melodrama. Also when the newly
established music association in Joensuu contacted Sibelius and asked for “some of your easiest works for
orchestra” in a letter on 23 October 1909 (National Library of Finland [NL] Coll. 206.46), Sibelius sent the
score of the melodrama version of Skogsrået.

4 HUL is the signum for Sibelius musical manuscripts in the NL.
5 Sibelius to Aino from Munich on 19 August 1894 (preserved in the National Archives of Finland [NA], Sibelius

Family Archive [SFA], file box 95).
6 Original letter dated 8 July 1893 (Suomalaisen Kirjallisuuden Seura, J. H. Erkko letter collection 212).
7 Sibelius to Aino on 19 August 1894 (NA, SFA, file box 95).
8 Sibelius to Aino from Munich on 22 August 1894 (NA, SFA, file box 95).
9 On 18 April 1895, O. (Oskar Merikanto) in Päivälehti; R. E. (Robert Elmgren) in Uusi Suometar; Bis (Karl Fredrik

Wasenius) in Hufvudstadsbladet; and K. (Karl Flodin) in Nya Pressen. K. continues: “But as a composition
Skogsrået was certainly too long. Two thirds of it could have been amputated and yet a fully exhaustive de-
scription of the poem by Rydberg would have remained.”

10 Unknown commentator in Åbo Underrättelser on 30 November 1897. The program also included Vårsång
and two movements of Lemminkäinen.

11 Letter from the organizing committee to Schnéevoigt on 23 October 1936 (NA, Pohjola-Norden Archive, file
box Hfb 3).

12 The cuts include bb. 80 –150, 385–481, 545–548.
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